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È òJUDGING CRITERIA
The goal here is to show the best qualities of the 
rose(s), spray, or collection, e.g. brilliant stamens, 
great form, and so forth. Some photographers will 
have bloom(s) and leaves in focus, while others 
will deliberately have foliage out of focus. As long 
as the rose can be identified, it is not necessary to 
see the entirety of the bloom/petals. Cropping that 
enhances the rose(s), while still permitting 
identification, is allowed and is not to be penalized 
in any way. Good composition shows the rose(s) to 
best advantage.ó



È Focus is worth only 5 points out of 100 possible 
points on the Score Card.  That is not really 
very much, when the rose itself is worth a 
possible 40 points. Or, so you might think.

È Distinction, however, is worth a possible 20 
points, and what a photographer does with the 
background, and how well he or she does it, 
will come into play here.



È The Schedule defines òDistinctionó thus:

È 5. Distinction 20 points
Distinction is something that sets a photograph 
apart from others in its class. Everything about 
the photograph is well done, but in addition, 
its visual impression evokes a visceral feeling 
that may be intangibleñthe òwowó factor.

È How the background appears will be very 
important here.



È Are you going to cut the rose and then 
photograph it, or are you going to photograph 
the rose on the bush?

È This initial decision affects virtually every 
other decision you will make as you 
photograph the rose.



È When photographing a cut rose in a vase, the 
photographer has much more control over 
what is in the field. In that kind of situation, 
having everything in focus makes sense.

È When photographing a rose (or roses) on the 
bush, there may be a lot of extra òthingsó in the 
field that detract from the rose itself and which 
the photographer may not be able to change. In 
that kind of setting, knowing different 
techniques to blur the background can be 
useful.



È If you are using a digital camera (which most 
of our exhibitors seem to be), are you going to 
use the òAutomaticó settings, which more or 
less average everything out, or are you going to 
use settings that allow you much more control 
over the finished image?

È Even most compact digitals allow you to 
control the aperture, or shutter speed, or both 
together, as well as ISO and white balance.



È That may (or may not) be true the first couple 
of times you try the manual controls.

È But, after you have seen the difference in your 
own photographs, you will never want to use 
òAutomaticó settings again.

È Try taking photographs of the same scene 
(rose, garden, sky, landscape, people, 
whatever) with the òAutomaticó setting, then 
with òAperture Priority,ó then with òShutter 
Priority,ó then with any other settings.



È You will soon find settings that make images 
that appeal to you more than others.

È You will also learn conditions under which you 
wish to use different settings.

È But most people find that images made with 
òautomaticó no longer appeal to them when 
looking at their own images.

È This is one of the great things about digital ð
itõs cheap.  It would cost a fortune to do this in 
film.



È I think it makes sense, when taking a 
photograph of a cut rose, to have as much in 
focus as possible. The photographer has control 
over what is in the field.

È Tom Mayhewõs magnificent photograph of 
òMoonstoneó won Best of  Show at the 2009 
Palm Springs International Rose Photography 
Show.

È Tom was kind enough to share exactly how he 
took this photograph.



È òThe camera was a Nikon D300 Digital SLR (12.3-
megapixel) camera. A black velvet cloth, mounted 
on a poster board, was used a foot or so behind the 
rose as a black, non-reflective background. The 
rose was positioned in a vasefacing the sun and it 
was about 3 PM in the afternoon. The camera was 
on a tripod and the sun was behind my back as I 
looked through the viewfinder to focus 
the Tamron 28-300 mm Macro Zoom lens on the 
center of the rose. The camera was on ôaperture 
priorityõ and the f-stop was set at f/22 for good 
ôdepth of fieldõó.



Tom Mayhew, òMoonstone.ó Magnificent!



È The photographer may decide a particular 
subject may show better if the background is 
out of focus.

È There are multiple ways to do this: 1) use an 
aperture setting that does not give great depth 
of field; another is 2) use a large aperture, fast 
shutter speed, and long focal length to achieve 
bokeh (more about that shortly)



È The remaining photographs were shot by me. 
Many of them are of plants other than roses, 
because here in the High Desert, my roses are 
just barely beginning to bloom. But, principles 
that apply to one type of plant can also apply 
to roses.

È Where possible, I give examples of different 
techniques, using the same plant so you can see 
the difference and decide for yourself which 
approach you like better.



Susan Graham, òGeminió Spray



È Definition from Wikipedia: 
http://en.wikipedia.org/wiki/Bokeh

È òIn photography,  bokeh is the blur, or the aesthetic 
quality of the blur, in out -of-focus areas of an image, or 
ôthe way the lens renders out-of-focus points of light.õ 
Differences in lens aberrations and aperture shape 
cause some lens designs to blur the image in a way that 
is pleasing to the eye, while others produce blurring 
that is unpleasant or distractingñ "good" or "bad" 
bokeh, respectively. Bokeh occurs for parts of the scene 
that lie outside the depth of field. Photographers 
sometimes deliberately use a shallow focus technique 
to create images with prominent out -of-focus regions.


